visual arts

Land of the Giants

Local cityscapes in swirling Technicolor « s+ Frank creen

THREE MILE ISLAND IS a manifes-
tation af an almost satanic beaaty, @ maon-
strous expression of pride and desire for
power that s beantifid for its hatred of
natural beauty, in its refection of sureet-
ness, in itz insane scale. It is in (s inhe-
man corception o completely  humean
thing, an altempt to tronsform a whole
FOGUore (R oan -:arhf.rmf — Lrispin Sartwell,
Technelogy and the Future of Beauty,”
Harper’s Magazine, December 15599
Although hi's deseribing n
vivania powier plant, 1..:|~p'.r.
ell's conception of "satanic beauty”
fits Cleveland’s LTV steel plant as cozily as

»art

smoke curls through a stack. The terriblo
beauty of the vast expanse of rails and
rust in the valley surrounding the stecl
plant. with its erown of raging fire, has
long inspired Northeast Ohio's more
“satanically inclined” artists, poms and
punks. Sartwell deseribes how industirial
landscape painters like Charles She
abollshed romantic distinctions between
technology and nature, commerce and
nesthetics. He proposes a new conception
of beauty based in artifice and decay, “as
when you look &t the manufactured
carpse in a funeral home and all vou ean
say is, doesn’ look natural.”

Lissa Bockrath has been working qul
otly and steadfostly woward such & new
delinition of beauly. A g F, sl
wperates an o arl gallory in Li laly
where she features hier own work onen
hvear, Her current exhibition includes
Iv three docen recent | capes and
ws how far she has eome since oarn

Ing her BLEAC in 1995 from the Cleveland
Institue of Art

Bockrath takes pletures of industrial
and urban landscapes, blows them up to
large s . then uses the photographs as
o kind of armature on which (o build up
layers of oil paint. Her colors are bold
her brush strokes sponta 15 and
expréssionistle. Hather than coloring
neatly within the ramewark of iImages as
in n paint-byv-numbers approach, she

ws hersell froe roin W spontaneously
alter the emotional dynamics or the
archilecture of & seene

The result s & hybrid of reality and iliu-
sion, a dinlogue between objective roport-

nnl by the paint picks
and buses on
OMes {4 1oe-
absent, as

ndscapes,

sense of movim
in the movement of cor
the str and the corner
nadio af activity. People are
they are in most of the artist’s
In this abstractod and intensifiod motion
the clty becomes not merely a locus for
I nctions of human beings, but rather
— 1o borrow . word from Crispln Sartwell
an “artifact” of activity itself
Bockrath’s technique of obscuring
images under layers of paint capiures

something of the decay of a dyving indus-
trinl culture. You see this clearly in a
painting Industry af Dusk, which

wraps the decropit mills of the industrial
valley in hazy clouds of blue, gray and
brownish orange, as if the fog emitted
from the smaoke LI a kind of
rusl, corrosive and encrusted, no
beautiful than a brulse

This haziness would suggest nostalgia
were il nol for the violence of brush
strokes. Bockrath may start with images
ol i decaying city, but she ends, nid with a
memory of past glory, but with an immer

lizss

Anticipating Swift Passage, oil on phc;u, by Lissa Bockrath

ime and subjective interpretstion, 17 indos-
trial environmenis represent a new form of
found reality, Bockrath takes the marriage
of mature and artifice inb it in industrial
landscape painting one step furthe
I the Shodow of Giaats began with g
phao b of thi
with vl Gl
ground. lsolating thoe thr 1
serapers and swilhing botl m and the
houses in n maelstrom of swirling purples
r rything
olse in the rit’s viewfinder in lavers of
paint, 5o th vwhole seene s reduced
to sin bulldings. Because the horlzon lim
has 1 obliteratogd,  the  distane
Bestwnen the b L sgual homes and the
tall, grav towers is crased. Domes
if nat eox
viery defini n ol o ety
ri Zone I, o simdloar storm of

o

Bluiss washes over o shat ol & street cor-

ner in University Cirele. Here, the steonge

miaf 1N

thet storm of change. The photo-
graph is the past, tho paint is the p
moanent, aod the future is up in the air

(m the level of skill and iechnig
i s sl room for Li
W As
shivs pre ously laler
ambitious and Independs

shin's

ntelligent
In Cleveland

represenliation oy

Chilcag: San Atlaniu
Philacdelpl and Baltimore. Ten years
frosmn moew, she's Hkely e have & firmis

nal reputat Smart ool

Lissa Bockrath
Urban Landscapes
Bockrath Gallery
Through December 24
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